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Former Bay Area resident Miya Ando returns with a new body of work, entitled Atmosphere, at Nancy Toomey Fine Art at
Minnesota Street Project. An avid materialist and descendant of Japanese sword maker Ando Yoshiko Masakatsu, Miya Ando
introduces a new technique involving woven silver fibers into a gossamer textile, the qualities of which are enhanced by the
application by patina, allowing for the manipulation of the reflected light. The subtlety of emotion of these works cannot be
understated; they softly coax attention and gradually draw the viewer closer in order to encourage the relationship and
exchange between material and the appropriated light. The contemplative, opalescent static displays seem to insinuate
varying degrees of movement throughout the contours of her materials while the connection between mood and chromatic
characteristics are evaluated in tandem with each material’s inherent properties.

View Gallery
Her abstract creations frequently contemplate a relationship between the traditional techniques of her Japanese heritage with
the complexities of modern industrial technologies. The fascination revolving around the evanescent qualities of light and how
they relate to the transitory nature of life itself, also serve as a constant reflection in to the artist’s spirituality as a practicing
buddhist. Considering the metaphysical depth of Ando’s practice, it is important to consider some foundations lie in (or on) the
surface. Gradients and their inherent possibilities are an intrinsic component as well; the use of patina, heat, sanders, acid and
other tools which render the material’s chemical properties until the proper stasis has been achieved. —Gabe Scott
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Update: Faig Ahmed
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We've kept Juxtapoz readers up to date with Faig Ahmed's mind bending textiles and sculptures. He creates traditional
Azerbaijani rugs that look like they've been distorted—stretched, melted, or pixellated. 

View Gallery
His body of work challenges traditions, exposes the stagnancy of traditional ornament, and slices the status quo, creating a
contemporary edge. But Ahmed does this with a deep respect for tradition and culture so his work becomes a playful approach
that sheds light on both its beauty and limitations. One of his pieces is appropriately titled "Glitch in Reality." In a sense, this is
what each of his sculptures or textiles portrays. 

Ahmed's artist statement reads: 
I explore ancient traditions, cults and cultures, I make my own research and as I communicate with it, I create art. My carpets,
installations and embroideries are the result of this interplay. It is fascinating to observe the process of such an easy
transformation of such ancient and stable objects. I am in love with textile. Because fabrics are objects that humanity is using
from the beginning of times, till nowadays. Another thing that interests me is pattern. Patterns and ornaments can be found in
all cultures, sometimes similar, sometimes very different. I consider them words and phrases that can be read and translated
to a language we understand.My art is an experiment. I want to examine the subject matter to see how deep can we go inside
something accomplished and holistic and to observe the influence this kind of a change can have on people. What influences
and inspires me the most are all kinds of travel. By saying travel I mean either physical traveling to other countries where I can
find and explore traditions and cults spread on this certain territory; or traveling in my subconsciousness, different practices
and meditations. 
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