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FREER/SACKLER AWARD
The Freer Gallery of Art and the Arthur M Sackler 
Gallery have been awarded a grant of more than  
US$1 million from the Ministry of Culture, Sports 
and Tourism of the Republic of Korea. During the 
five-year programme, two masterworks from the 
National Museum of Korea will be on exhibit, senior 
scholars will be in residence and the Freer|Sackler’s 
annual Korean Film Festival and other public 
programmes will contribute to raising the profile of 
Korean art and culture on the National Mall. The first 
masterwork exhibition will be held in 2019 at the 
Freer|Sackler.

SANJUSANGENDO HALL, KYOTO 
Preservation and repair work has now been completed 
on all 1,001 statues of 1,000-armed Kannon 
bodhisattva at Kyoto’s Sanjusangendo Hall, ending a 
45-year wait. The preservation and repair work on the 
statues, designated as important cultural properties, 
started in 1973, using the Cultural Affairs Agency’s 
subsidy programme for such properties and national 
treasures. Annually, between 15 and 30 statues were 
overhauled, but about 40 per year were repaired 
starting in 2013. The work mainly involved cleaning 
off dust and preventing gold foil from peeling off the 
relics, the oldest of which date from the latter years of 
the Heian Period (794 to 1185).

HAN-DYNASTY MIRROR, JAPAN
Archaeologists in Japan have unearthed a 1,900-year-
old Chinese mirror that is not only still intact, but 
well-preserved enough to still show a faint reflection. 
City officials in Fukuoka commented that such a 
discovery is extremely rare, according to Japanese 
national newspaper the Asahi Shimbun.
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A JADE DRAGON PLAQUE FRAGMENT
Warring States Period, 5th-4th Century B.C.

Length 33⁄4 inches (9.3 cm)
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THE GOVERNMENT OF India 
announced earlier this year that it is to 
restrict the number of daily visitors to 
the Taj Mahal in an attempt to 
preserve the 17th-century monument. 
One of the best known buildings in 
the world, and arguably India’s greatest 
monument, makes it one of the most-
visited tourist attractions in the world. 
Millions of mostly Indian tourists visit 
the Taj Mahal every year and their 
numbers are increasing steadily, as 
domestic travel becomes easier. As the 
crowds have grown over the years, the 
white marble tomb is subject to more 
wear and tear to its now fragile 
infrastructure, which already 
undergoes regular cleaning to help 
prevent the heavily polluted air badly 
discolouring the stone. 
  In future, only 40,000 local tourists 
will be allowed to enter the historic 
complex per day and foreign visitors 
will pay 1,000 rupees (US$16) a day to 
enter. Indian nationals normally pay 
40 rupees for entry, but will be able to 

buy the more expensive ticket if they 
want to get around the limit. Night 
viewing is still permitted, but restricted 
to five nights a month (including full 
moon).
  Smog and heavy air pollution has 
been yellowing the Taj Mahal for 
many years and conservationists have 
been fighting through the courts to 
control the levels of pollution in Agra. 
The Taj faces numerous threats, not 
only from air pollution, but also insects, 
and effluents which are deposited on 
the rear wall facing the heavily polluted 
Yamuna River. Years of interventions 
– including using mudpacks to draw 
the stain from the stone – have failed 
to arrest the slow decay of the building. 

The mausoleum was built by 
Mughal Emperor Shah Jahan (r 1628-
1658) in memory of his wife Mumtaz 
Mahal. Commissioning started in 
1631 and construction started in 1632 
and was completed in 1648, with the 
mosque, the guest house and the main 
gateway on the south, the outer 

courtyard and its cloisters were added 
subsequently and the complex was 
finally completed in 1653, with the 
tomb being the central focus of the 
entire complex of the Taj Mahal.     

It was inscribed on the World 
Heritage List in 1983. Although the 
Taj Trapezium Zone (TTZ), which 
looks after 40 protected monuments, 
including three World Heritage Sites, 
Taj Mahal, Agra Fort and Fatehpur 
Sikri, delivered a court ban on the use 
of coal/coke in industries located in 
the TTZ, the ruling has failed to halt 
the increased air pollution in the zone. 
Last month, The Supreme Court 
ordered the state government of Uttar 
Pradesh to produce a ‘vision document’ 
outlining its plan for protecting this 
new wonder of the modern world 
alongside the National Green Tribunal 
which has sought a response from the 
Archaeological Survey of India on 
why the TTZ ruling has not had any 
affect on the pollution problem in 
regard to the related buildings.

The Taj Mahal and the 
Battle of Air Pollution 
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The Taj Mahal, on the banks of the Yamuna River in Agra, continues its long battle 
against pollution and the fight to control its burgeoning visitor numbers
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Gallery Shows

As a champion of overlooked 
spaces and objects, Zhang 
Enli works from sketches, 
photographs, and memories to 
render his experience of the 
world in variegated 
brushstrokes and intimations 
of figures. His works, 
grounded in his immediate 
surroundings, involve a 
ceaseless scrutiny of ways of 
seeing. For the paintings on 
view in this exhibition, the 
artist has drawn inspiration 
from the gardens that 
populate the industrialised 
cityscape of Shanghai, 
articulating his impressions of 
their organic forms through 
expansive, immersive 
paintings that envelop viewers 
in an uncanny sense of 
recognition. In recent year’s 
Zhang has been developing 
his own abstract visual 
language, and this approach 
can clearly be seen the works 

MIYA ANDO
Drifting Cloud, Flowing Water

ANNYSA NG
Circle With Radius of Zero

ZHANG ENLI
The Garden

Kumo 5.5.5 (2017) 
by Miya Ando, glass, 
12.7 x 12.7 x 12.7 cm

Timed to Asia Week, 
contemporary East-meets-
West Sundaram Tagore 
Gallery is presenting works by 
Miya Ando (b 1978), a mixed 
media artist. With a 
scholarship of Buddhism and 
a heritage descending from 
Bizen sword makers in Japan, 
she infuses incredible metal 
paintings with a distinctive 
technique, resulting in a 
tranquil set of cool tones. In 
recent years, Ando has 
departed from her metalworks 
and evolved into installations, 
with wood and silver. Each 
style of work reflects the light 
in the gallery, channelling 
serenity no matter what time 
of day. 
   Three series of paintings on 
view – Kumo (Cloud), Kasumi 

(Mist) and Yoake (Dawn) – 
each evoke aspects of the 
ethereal, even as the metal is 
rooted in permanence. 
   The Kumo paintings allude 
to evanescence, such as clouds 

shifting from one moment to 
the next, subtly marking the 
passage of time. As with many 
of her works, Ando expresses 
this concept with industrial 
materials. For these paintings, 
she uses brushed aluminum 
composite as a canvas, the 
subtle texture of which 
compounds the mercurial 
quality of light. The clouds are 
rendered with matte ink, 
which gives the overall effect 
of light emanating only from 
the negative space—the metal 
surface—in the same way that 
light radiates from the sky. 

Alexandra Bregman

• From 2 March to 14 April, 
Sundaram Tagore Gallery,  
New York,  
sundaramtagore.com 

Oval Portrait (2018), ink, acrylic, fibre paste on linen, test tube, 
Plexiglas, acrylic mirror , cotton, commercial paint on wood,  
36 x 48 x 2.75 inches.  
Inspired by Edgar Allen Poe’s ‘The Oval Portrait’

Annysa Ng is a Hong 
Kong-born artist based in 
New York, whose black and 
white mixed media works 
were made in 2017 and 2018. 
They are at once happy and 
sad, eerie yet relatable, 
designed to be infinite and 
yet impermanent. The 
Western influence in the 
works is strong, drawing 
influence from English 
poetry and lyrics, and the 
recurring white circle that 
appears in each work taking 
shape as a mirror and even an 
Elizabethan ruff. However, 
the Asian influence is also 
intensely powerful. Not only 
is the pale face of an Asian 
beauty prominently featured, 
but the white shape bears 
reference to a long history of 
purity and shape in Song- 
dynasty ceramics or moon 
vessels of more contemporary 
Korean. The duality of 
everything and nothing eager 
to be conveyed by these 

works speaks more to the 
ideology of old world religious 
themes of dual detachment 
and reference, of rebirth and 
meditation on the 
unconscious. The works are 
also intended as a metaphor 

for a dual identity between 
Hong Kong and New York. 

Alexandra Bregman

• From 15 March to 26 April, 
China 2000, New York, 
china2000fineart.com  

The Garden (2017) 
by Zhang Enli, oil on canvas, 
250 x 300 cm 
© Zhang Enli. 
Courtesy the Artist and 
Hauser & Wirth

on view where he explores the 
poetic aspects of everyday 
contemporary life.
• Until 7 April at 
Hauser & Wirth, New York, 
hauserandwirth.com
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